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Vasl was established as an artists’ collective in 2001. It is affiliated with the 
Triangle Network, UK. Triangle is an international network of artists and art 
organizations that promotes dialogue, exchange of ideas and innovation 
within the contemporary visual arts. 

Vasl provides an international platform to Pakistani artists and to 
contemporary art in Pakistan. It is committed to creating a space for 
experimentation and exchange in artistic practice. In the last sixteen years, 
Vasl’s ongoing activities have included international workshops, local and 
international residencies, educational outreach programs, art for public and 
other events. 

Vasl seeks to:
• actively assist, develop and promote new, investigative and experimental 

art practices in all media. 
• promote discussion, understanding and appreciation of contemporary arts 

and provide a forum for critical debate. 
• encourage and support the production and exchange of ideas by Pakistani, 

South Asian and International artists through production, exhibition and 
research. 

• work with diverse communities in cultural outreach programs. 
• support emerging artists and artists from smaller cities and marginal areas. 
• become a pioneering organization for sustainable non-profit cultural 

activities in Pakistan and the wider region. 

In the past 16 years, more than 500 international and local artists have 
undertaken Vasl residencies, workshops and local projects of significance.



Foreword
Vasl has continued to strive for an environment where dedicated artists, 
academics and designers are engaged with society. In order to embark on 
more extensive projects, we expanded our team and faced an ambitious 
year with six residencies and nine individual artists hosted at the Vasl apart-
ment. With an influx of constant activity, Vasl’s team members met many 
committed and diverse individuals who brought their own interests and 
pursuits to our residence. 

In the year of 2016, most of our ventures tended to draw upon the city 
of Karachi which provided a reservoir of inspiration for our artists and 
projects. Witnessing a burgeoning interest in public spaces, Vasl assisted 
both individual artists and collaborative initiatives which aimed at bring-
ing art from enclosed spaces to public arenas. Vasl hosted Lahore based 
visual artist, Suleman Aqeel Khilji as he participated in a teaching residency 
which benefited not only his students at the Indus Valley School of Art and 
Architecture but his own practice, as he reflected upon Karachi’s concrete 
landscape and urban spaces in his drawings for See View. The annual Taaza 
Tareen residency, titled To let, reiterated our commitment to increase the 
opportunities for young artists creating work to reach a wider and more 
diverse audience. The nature of this residency was to focus on site specific 
work and to encourage the four recent art school graduates to understand 
the history of this city and its’ people. Partnering with the Goethe-Institut, 
Pakistan and the Consulate General of Italy, Vasl oversaw two large murals 
at the Jinnah International Airport in Karachi which were aimed at bringing 
a sense of visual culture and ownership at the arrival and departure point 
for many citizens of the city. Furthermore, partnering local truck artists with 
foreign artists to create these large murals resulted in cross cultural learning 
and cemented friendships and memories for the future. 

By Veera Rustomji



Participating in Urbanities - Art and Public Space in Pakistan (an initiative by 
the Goethe-Institut, Pakistan) Vasl hosted Munich based fashion and social 
designer Miro Craemer for two months as he worked closely with Vasl 
on the Baldia Factory Fire of 2012. Craemer’s residency culminated with a 
mobile installation which paid homage to the victims’ families through col-
laboration with local craftsmen and art students. Vasl also invited Pakistani 
artist duo Shahana Rajani and Zahra Malkani to participate in the Urbanities 
project. This resulted in the creation of a unique publication titled Texture/
Vision based on the research of the two artists on the rapid urban develop-
ment in Gadap, a town in the peripheries of Karachi. 

Throughout the year,  Vasl spearheaded the IAK Walls of Peace campaign 
initiated by I AM KARACHI which focused on eradicating hate speech and 
wall chalking off public walls in the city. From designing compositions to field 
research and reaching out to local artists and designers, Vasl managed to 
paint two hundred and eighty-five walls across Karachi. This exceeded the 
original goal of the number of walls set to be painted. The project, along 
with the ongoing residencies, shaped new friendships and alliances with 
artists, artisans and organizations across Karachi. 

Creating a space for artists to experiment with their practice and research 
has always been a priority for Vasl. These endeavours would not have been 
possible without community support. We extend our gratitude to all those 
who have contributed directly and indirectly to Vasl’s success - facilitating 
our resident artists develop their work and enabling us to take on more 
ambitious and creative projects. 
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Suleman Aqeel Khilji, Lahore

January 11 - February 29, 2016

As part of Suleman Aqeel Khilji’s two month teaching residency at Vasl 
Artists’ Collective, the artist conducted drawing classes with the the-
sis year students from the Department of Fine Art at the Indus Valley 
School of Art and Architecture (IVS). Khilji’s classes were aimed at 

exploring the flexibility of drawing as a medium and introducing the students to 
how drawing can serve as a multi-functional tool to develop their concepts for 
their thesis projects. During Khilji’s stay at Vasl, he developed his own research and 
practice for the publication and exhibition See View, created as the first edition of 
the journal Drawing Documents. This journal was conceptualized in early 2016 by 
artist Seher Naveed as a publication which explores the boundaries of drawing and 
highlights the importance and significance of the medium. Its aim was to research 
upon contemporary drawing practices in Pakistan through four artists and collab-
orating writers, documenting the work of the artists’ with visuals and writings.With 
Suleman Aqeel Khilji being the first artist to display his work for the journal, Drawing 
Documents launched See View at the IVS Gallery with support from the Depart-
ment of Fine Art. Khilji’s work for the show at the gallery revealed his accumulated 
research during his two-month residency at Vasl while simultaneously conducting his 
classes at the IVS. 

See View is a word play on ‘Sea View’ which is a public beach in Karachi. This long 
stretch of sand and sea is dotted with vendors and crowds of people in the eve-
nings to enjoy the coastal sea breeze. The beach is surrounded by an ever rising 
number of towering concrete buildings. This juxtaposition of the beach and the rap-
id urbanization of the city encapsulated an iconic visual of Karachi’s landscape in Kh-
ilji’s eyes. See View featured sketches and water color drawings of inanimate objects 
such as building materials, lending the viewer an insight into the artists’ observations 
of the city. Khilji’s collaborative writer for Drawing Documents was visual artist Fazal 
Rizvi who responded with a written account that read as a letter between one 
object to the other, personifying the lifeless construction material in the city which 
Khilji had translated in his visuals.   

See View
supported by Indus Valley School of Art and Architecture
for Drawing Documents
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View 4, Found construction material, Light Box, 
Suleman Khilji, 2016, IVS Gallery, Karachi



Suleman Aqeel Khilji 
was born in Quetta and 

currently lives and works in 
Lahore. He graduated from 
the National College of Art 

in 2011. In his research as 
an artist he is interested 

in the contradictions and 
similarities in visuals sourced 
from different ages. Through 
his work, Khilji intentionally 

blurs the lines between fact 
and fiction, documentation 

and imagination. He has 
participated in the Murree 
Museum Artist Residency, 

been nominated for the 
2016 Sovereign Asian Art 

Prize and has exhibited 
locally and internationally.  
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Suleman Khilji in his studio during his residency
Department of Fine Art, 
Indus Valley School of Art and Architecture, Karachi



Suleman Khilji conducting a class 
during his teaching residency
Department of Fine Art, 
Indus Valley School of Art and Architecture, Karachi



A student’s work produced during 
Suleman Khilji’s class
Department of Fine Art, 
Indus Valley School of Art and Architecture, Karachi
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Studies of a View, 
Found construction material, ink 
and gouache graphite and sand on paper,
Suleman Khilji, 2016
IVS Gallery, Karachi



View 2, Ply wood Aluminium Photo Transfer & Ink, 
Suleman Khilji, 2016
IVS Gallery, Karachi



View 3 Slide Projection, Found Slide and Screen Print on somerset,
Suleman Khilji, 2016
IVS Gallery, Karachi
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Detail, View 3 Slide Projection, 
Found Slide and Screen Print on somerset,
Suleman Khilji, 2016
IVS Gallery, Karachi



Vasl’s Taaza Tareen Residency program was launched in early 2005 with the 
aim of providing emerging and young artists with an alternate platform 
and support to develop their practice. The Taaza Tareen Residencies 
invite fresh art school graduates to reflect, research and produce new 

work alongside their peers, for a period of time spanning weeks. Beyond this core 
objective, Taaza Tareen residencies also facilitate mentorship from a community of 
senior artists, academics, art critics and curators in creation of new art. This partic-
ular residency has grown in popularity over the years and Vasl continues to receive 
an increasing amount of applications. Through this residency program, Vasl aims to 
bring forth emerging talent from small towns and villages, as well as large cities that 
feeds into the community of artists in Pakistan.

For the 8th Taaza Tareen Residency, To let, the 4 young artists focused on specific 
sites, where they were able to formulate their ideas. Ammara Jabbar, Ehsan Memon, 
Hasan Raza and Ramla Fatima were invited to Karachi from four different Pakistani 
art schools, to gain inspiration and produce work over a 5-week period. During 
their stay at the Vasl residence, the young artists were generously provided with stu-
dio spaces provided by The Jamshed Memorial Hall named after Jamshed Nusser-
wanjee, the first elected mayor of Karachi. The building is home to The Karachi 
Theosophical Society, founded by British socialist and women’s rights activist Annie 
Besant in 1896 and currently serves as a Montessori School with two libraries. 

Creating work within public spaces led to interesting collaborations and discourses 
for the artists and it also opened up the possibilities of accessible art within the city.  
To let aimed at creating a sense of simultaneous happenings, which provided the 
opportunity for Vasl’s resident artists to reach out to a wider audience and explore 
locations in Karachi. Their research revolved around the experimentation with ma-
terials in new environments and branch out of conventional artistic practices.

The To let exhibition resulted in a one day show at three locations, the Jamshed 
Memorial Hall, Nigar Cinema and Peetal Gali – a well known street in old Karachi 
where metal utensils are made and sold. The work displayed was a response to the 
selected sites highlighting their engagement with public vicinities, skilled craftsmen 
and families living within those localities. The installations created by the artists 
would have been incomplete without viewership and public interaction – it was a 
pleasant surprise to see both Karachi’s art enthusiasts and laymen stop by to view 
the work and speak to the artists. The works were not just interactive, but also in-
trinsic with research and narratives around the sites of the Jamshed Memorial Hall, 
Nigar Cinema and Peetal Gali.

Taaza Tareen 8

March 21 - April 24, 2016

To let
Ammara Jabbar, Ehsan Memon, Hasan Raza, Ramla Fatima
supported by the Karachi Theosophical Society
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Hasan Raza, 2016, Jamshed Memorial Hall, Karachi



Hamid Mayet, 
President of the Theosophical Society of Pakistan,

introduces resident artists to the history 
of Jamshed Memorial Hall

Jamshed Memorial Hall, Karachi 

Artists meet Pervez Bhatti at his studio
Nigar Cinema, Karachi

Artists in conversation with Durriya Kazi
Department of  Visual Studies, 
University of Karachi, Karachi



Artists at an in-house meeting at the start of their residency
Vasl Residence, Karachi

Artists at Art Share
Department of  Visual Studies, 
University of Karachi, Karachi

Artists visit Moeen Faruqi
Moeen Faruqi’s Studio, Karachi



Ehsan Memon, 2016
Peetal Gali, Karachi



“This body of work is a documentation of history within a 
home. My work is not a final product as it is a process of 
converting ‘useless things’ through re-shaping and reforming 
them. I was interested in the act of collecting domestic 
utensils which were rendered useless by the owner, yet 
their surfaces were scratched with marks from daily usage 
and reminiscent of the scent of food. They carried with 
them their own stories, and once compressed and flattened 
they formed additional narratives. With this, started a 
process of storytelling; my final work was displayed at NP 
13/18 - a small apartment at Peetal Gali. The walls of this 
home were once stripped down only to reveal crockery 
which was left behind by families who had previously 
resided in this apartment. The work is a culmination of 
the process itself, and within the duration of it, the act of 
inquiry gave shape to the final form.”

Ehsan Memon was born in Larkana, Sindh and completed 
his BFA from the National College of Arts, Lahore in 2015. 
He has exhibited at the Karachi Literature Festival, Canvas 
Gallery, Alhamra Art Gallery and IVS Gallery. Ehsan explores 
the complexity of materials and textures through highly 
detailed oil paintings and creates illusions through these 
explorations.



“My major interests for this residency 
revolved around the constructive growth 
and deconstruction of society. By looking at 
structural complexities within the urban city 
and the adaptation of modern instruments to 
suit our everyday lifestyles, my work slowly 
but surely erased itself through rising water 
levels in acrylic trays built behind paper.
‘It seems as if a great movement were in 
progress, sweeping us along in its course. 
To exist is to be alive, to be borne along in 
the living stream, as it were on the breast of 
a wave. The actual present now in which all 
existence is gathered up is this movement 
accomplishing itself. The past is gathered into 
it, exists in it, is carried along it, as it presses 
forward into the future, which is continually 
and without intermission becoming actual. 
This reality is life. It is an unceasing becoming, 
which preserves the past and creates the 
future. The solid things which seem to abide 
and endure, which seem to resist this flowing, 
which seem more real that the flowing are 
periods, cuts across the flowing, views that 
our mind takes of the living reality of which 
it is a part, in which it lives and moves, views 
of the reality prescribed and limited by the 
needs of its particular activity.’ ”
By Henri Bergson
Excerpt from H.Wildon Carr from The Philosophy of Change

Hasan Raza is a visual artist interested in the multidimen-
sional aspects of drawing and working in conceptual new 
mediums. His area of research is in the critical inspection 
of modern structures both physical and metaphorical in 
society’s growth. Hasan completed his BFA in Visual Studies 
from University of Karachi in 2015 and has worked with 
Pursukoon Karachi and WWF Pakistan. He has exhibited his 
work at Full Circle Gallery, VM Art Gallery and Koel Gallery 
in Karachi.  

Hasan Raza, 2016
Jamshed Memorial Hall, Karachi
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Ramla Fatima is based in Taxila and graduated from 
the National College of Arts, Rawalpindi on a four year 
scholarship. Taking her thesis project forward, Ramla is 
interested in the documentation of missing individuals 
who have been unaccounted for through both large scale 
installations and digital archives. She has displayed her work 
at PNCA Islamabad, 39K Lahore, Sanat Gallery and 
V.M. Art Gallery in Karachi. 

“Reassembling the body: My work revolves around the 
visual absence and dematerialization of the human body 
and its identity. The work created at the Jamshed Memorial 
Hall Theatre is about assembling and reassembling the 
found objects, such as hundreds of chairs within the theatre 
which are heavy with historical annecdotes. By altering 
minimal aspects of the chairs and compiling them together 
to create a large cluster, the final body of work created its 
own reality. Each chair was held together like the human 
body as it holds each organ together.”



“Nigar stands unarmed in Saddar Town; 
the orphaned offspring of a colorful legacy, 
now diffused to a lofty mass surrounded by 
urban swelling. The screening hall, bemusing-
ly bespoken as a parking space for street 
vendors’ carts. As the day extinguishes itself, 
Nigar inhales the four-wheeled enterprises, 
and if you stay there long enough you can 
almost hear her holding her breath. The 
city sweeps itself into her walls and when 
morning comes the fabled men come seeking 
their frisky carts to venture into the city,
bun-kebabs served next to a 
sweltering pile of onions.

One time when I stood beneath the rusty 
billboard that spelt ‘Nigar’, studying an 
anatomical painting of a molar…

 “She was once a freckled delinquent”, I was 
told.

Nigar shuddered a crumbling sigh; she 
threatened to throw a brick on a passer-by.

I found her an old cabinet and draped a 
curtain around it for her, I knew I must take 
her with me. I put a guise on her, but oh, like 
the delinquent they said she was…she said 
she must whisper another tale...

Ammara Jabbar is a 2015 graduate from the Department 
of Fine Art of the Indus Valley School of Art and Architec-
ture. She was selected for the Gasworks Residency UK, in 
2016 and has displayed her work within Pakistan and the U.K. 
Ammara’s interests meander within the aesthetics of dialect 
and language, in terms of script and the general denomina-
tors of masculinity and femininity in the Urdu language. She 
continues her practice within this scope looking at inanimate 
objects distorting their utilitarian uses while drawing parallels 
to text and research into the vernacular. 
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Ammara Jabbar, 2016 
Jamshed Memorial Hall, Karachi



May 1 - May 23, 2016

Walls On Going

Graffiti artist Sebastian Schmidt is one of the first visiting artists in Pakistan 
to introduce professional graffiti art to the local art scene. Hosted by 
the Goethe-Institut, Pakistan & Vasl Artists’ Collective, Schmidt executed 
a 160 square meter mural at the Jinnah International Airport assisted 

by PhoolJee and his team of truck- artists, during his three week long residency. 
Schimdt created a unique composition of iconic structures in Karachi, both old and 
new. Utilizing his detailed spray painting technique and combining it with traditional 
oil and enamel painting from the truck-artists, Schmidt’s mural titled ‘Welcome to 
Karachi’ was a visual testament to the merging of styles. This collaboration result-
ed in an interesting exchange of culture and techniques despite language barriers. 
Schmidt’s mural was revealed to the public in an open day exhibition at the airport 
where he spray painted ‘Welcome to Karachi’ onto the walls.

Sebastian Schmidt, Germany
in collaboration with Goethe-Institut, Pakistan
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Sebastian Schmidt, 2016,
Jinnah International Airport, Karachi



Sebastian Schmidt, is an 
artist from Wiesbaden, 
Germany. He has been 
active in the European 

graffiti scene since 1999 
and has become one of the 

main ambassadors for the 
“Meeting of Styles” graffiti 

festival series. His works 
vary from typography-

based original graffiti to 
modern comic characters or 
combinations of both, often 
displaying a hidden satirical 

message. Having participated 
in intercultural artisan 

exchange programs in China, 
Argentina, Brazil, Mexico, the 
United States, Spain, France, 

Belgium and Italy, he has 
been actively teaching young 

and aspiring graffiti artists 
from all around the globe in 

his career.
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Sebastian Schmidt, 2016,
Assisted by Phool Jee & team
Jinnah International Airport, Karachi





In the late 1960s, Henri Lefebvre proposed a radical idea: ‘the right to the city’. The slogan was 
swiftly picked up by several movements to proclaim self-governance, free access to urban resourc-
es, or simply the availability of living space. The slogan became so popular that its inflationary usage 
ran the risk of watering down Lefebvre’s original concept to the point of triviality, as urbanists 
anxiously remarked. 

What then, is the unique approach that the French philosopher described at length in his book 
under the same title? Simply put, it’s the radical belief in the power and possibilities of transfor-
mation. For Lefebvre, like for many other urbanists from various disciplines, community and the 
built environment are inseparable – the production of space is, in contemporary understanding, 
by no means only the construction of urban structures but rather a collective process. The right to 
the city, according to Lefebvre, involves the will to change and the awareness of connectivity. The 
making and remaking of a city, he claimed, entails the transformation of its inhabitants, in short, the 
right to change ourselves by changing the city. Fully applied, an idea as empowering as much as 
exciting for urban life and everyday practices. 

Following these ideas and their implementation, the project ‘Urbanities – Art and Public Space in 
Pakistan’ for which the Goethe-Institut, Pakistan partnered up with the Lahore Biennale Founda-
tion, Vasl Artists’ Collective, and other organizations and individuals, focused on a yearlong critical 
exploration of the urban under the premise of art and artistic research. What, the project asked in 
manifold ways, does the right to the city mean in places where laying claim to the space through 
its inhabitants needs constant renegotiation, where occasional violence draws the borders of 
accessibility on the urban maps? Can urban creative practices stimulate agency and community 
engagement? Who determines the urban narratives in spaces of various contradicting parallel 
realities? Where do we as citizens position our own presence in these spaces and what can art do 
about it? 

In an attempt to approach these and other relevant queries, ‘Urbanities – Art and Public Space 
in Pakistan’ incited discursive and artistic contributions and interventions related to Pakistan’s 
multidimensional urban space, and culminated in a symposium and exhibition in Lahore at the end 
of 2016. 

In order to foster a lively and engaging exchange between the art scenes in Germany and 
Pakistan, Urbanities also included artists residencies for which two Germany-based artists were 
invited to engage with Karachi and Lahore, respectively, as a site of urban exploration and artistic 
research. Vasl in Karachi hosted the German fashion and social designer Miro Craemer at their 
apartment and soon turned this residency into a driving force for the whole project. Building on 
their vast expertise regarding residencies and several projects in Pakistan’s often so controversial 
and contested urban space, the team at Vasl under the strong lead of Adeela Suleman and Naila 
Mahmood added invaluable input to the project. In particular Adeela Suleman had taken a special 
interest in the topic of Miro Craemer’s residency project, namely the case of the Baldia Town 

Urbanities - 
The Right to the City

By Sara Duana-Meyer



Urbanities - 
The Right to the City textile factory fire in 2012 and the ongoing struggle of its victims for reconciliation. 

The artist, who referred to his work as a social sculpture in Joseph Beuys’ terms, 
emphasized the collective effort of his work as one of the main characteristics. “The 
final installation is not the actual artwork. The artwork is the collaborative process 
which involved the victims’ families, the whole Vasl team, tailors, students, teachers, 
and artists in joint efforts of creation and conversation. I was hopefully able to en-
hance the visibility of the tragedy and at the same time interlink people and places 
that usually don’t really connect by means of art.”*

Vasl also proved to support the artist’s needs in all questions of organization 
throughout the research process and the various presentations which included 
not only two public shows but also an urban intervention in various public places 
in the city. At the end of 2016, the outcomes of the whole project were slated to 
be featured in rather unexpected ways in an exhibition as well as talks and perfor-
mances in Lahore. The Vasl team accomplished one of the most treasured features 
of a residency – to provide the artist hosted with a feeling of home, in particular for 
the case of an artist who had never been to Pakistan before or travelled outside of 
Europe and arrived with excitement but also with a considerable amount of unease 
regarding security and safety in Karachi. 

It was also Adeela Suleman who suggested to include the Pakistani artist duo 
Shahana Rajani and Zahra Malkani who were working at the time on their ongoing 
research on Gadap Town, a mega-development project of Bahria Town in Karachi 
and its effects on landscape, ecology and indigenous communities. Hosted and 
supported by Vasl, the duo finalized their publication and partook in the symposium 
‘City in Context’ in Lahore.

At the end of 2016, director  of the Goethe-Institut Pakistan, Stefan Winkler called 
‘Urbanities – Art and Public Space in Pakistan’ a “more than successful” project. 
“It clearly required substantial efforts to see the project through with such a small 
team but we worked with great people and at the end it has grown and developed 
over the year into something that truly carries Lefebvre’s idea of the right to the 
city.”  The partnership between Goethe-Institut, Pakistan and Vasl Artists’ Collective 
is set to continue with plenty of exciting projects in the making. 

*Miro Craemer, Cord of Desires, 2016

Sara-Duana Meyer is a writer, curator and cultural producer 
based in Cairo, Egypt. In 2016 she was the project director and 
curator of ‘Urbanities – Art and Public Space in Pakistan’ for the 
Goethe-Institut Pakistan.



October 13 - December 8, 2016

Urbanities Art and Public Space in Pakistan

Cord of Desires was the result of German fashion and social designer Miro 
Craemer’s two month stay in Karachi as the Urbanities project’s resident 
artist. The collaboration between Goethe-Institut Pakistan and Vasl Artists’  
Collective for this initiative facilitated Craemer in his research of the 

textile industry and it’s work force. 

The artist’s installation, titled Cord of Desires revolved around the tragic Baldia 
Factory Fire of 2012, where two hundred and eighty seven workers were burnt 
alive in a factory fire. The Baldia textile factory supplied garments to brands across 
the world. Craemer’s installation highlighted the need of social responsibility and 
ethical practice from manufacturers, suppliers and the consumers. 

Upon his arrival in Karachi, Craemer was keen on creating awareness about the 
Baldia Factory Fire incident by producing work for a series of public exhibitions. 
Through constant exchange and interviews between the artist and members of 
the victims’ families, Cord of Desires was a visual testament to how social design 
can intervene with fashion and the visual arts. Hira Khan at Vasl assisted Craemer 
in recording and translating these interviews which became an integral part of his 
work, highlighting the tragic consequences of the fire which were borne by the 
victims’ families. 

The Goethe-Institut, Pakistan is a non-profit German cultural association operational world-
wide with 159 institutes, promoting the study of the German language abroad and encour-
aging international cultural exchange and relations.

Miro Craemer, Germany
in collaboration with Goethe-Institut, Pakistan
supported by The Pakistan Institute of Labour Education and Research (PILER)



Miro Craemer, 2016, Cord of Desires, 
Mobile Installation, Karachi
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Miro Craemer is a German 
Fashion and Social Designer 

who was born in 1969 
in Franconia, Bavaria. He 
has studied theater arts, 

psycholinguistics and literature 
at the Ludwig Maximilian 

University in Munich before 
working for over 15 years as a 

designer in the field of riding 
sport accessories and high 

fashion for companies. 
Craemer has been 

collaborating with visual artists, 
musicians and choreographers 

for various projects and 
exhibitions. Vacillating between 

art and fashion, Craemer is 
concerned with social issues, 

both public and private, which 
he expresses in his works 

through the manipulation of 
fabric and leather. His project 

“TOGETTHERE_fACTory” that 
took place for the Pinakothek 

der Moderne in Munich 
was a performance piece, 
designed at understanding 

the refugee crises in Germany.  
His fashion and culture label 

“Miro Craemer” is presented 
in his showroom in Munich’s 
renowned Maximilian Street. 



Miro Craemer, 2016, 
Open day, Cord of Desires
Nusserwanjee Park, 
Indus Valley School of Art and Architecture, Karachi



Miro Craemer in conversation 
with Waqar J. Khan
Tailor’s Workshop, Karachi

Miro Craemer discusses his work 
with Bernhart Schwenk
Chief Curator Contemporary Art, 
Pinakothek der Moderne Munich,
Vasl Residence, Karachi

Miro Craemer in conversation 
with Sara Duana-Meyer and Hira Khan
Vasl Residence, Karachi



Miro Craemer in conversation with Sara Duana-Meyer and Hira Khan
T2F, Karachi

Miro Craemer discusses his work 
with Bernhart Schwenk
Chief Curator Contemporary Art, 
Pinakothek der Moderne Munich,
Vasl Residence, Karachi



Mobile Installation of Cord of Desires
Karachi Port Trust Building, Karachi



The Cord of Desires installation consisted of flags - designed by students of various 
departments from Indus Valley School of Art and Architecture (IVS) – hung from 
a long cotton rope which had been sown together by a local tailor, symbolizing 
the sense of community and interdependence within the sphere of textiles and 
art. Each image on the fifty flags was a response by the students to the hopes and 
desires of the victims’ families. 

The opening exhibition was held at the Nusserwanjee Park outside the Indus 
Valley School, showcasing the cord of flags hung between three poles alongside a 
projection of photographs and an audio piece. The event was attended by families 
from Baldia who shared their stories and images of their loved ones. The rope of 
flags was a mobile installation which was then taken for a second display at the 
North Campus of IQRA University, hosted and managed by the students and 
faculty of IQRA University. 

Towards the end of his residency, Craemer also took his mobile installation to 
different parts of Karachi to document his art work as an ‘urban intervention’. The 
Cord of Desires was viewed by a larger audience, unfamiliar with contemporary 
art. The bazaars and open spaces of Karachi such as Empress Market and Pakistan 
Chowk created a stimulating backdrop and surrounding, allowing the flags to be 
viewed in another context by the passer bys, facilitators and the artist himself. 
The urban intervention was undoubtedly a spontaneous yet exciting addition to 
the series of projects under the Urbanities umbrella. For Craemer, Cord of Desires 
became a visualization of a global topic. At the conclusion of the Urbanities project, 
Craemer transported the installation back to his hometown in Munich to display it 
to a German audience.
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Mobile Installation of Cord of Desires,
Pakistan Chowk, Karachi



Karamat Ali, Executive Director of Pakistan Institute of Labour, 
Education and Research (PILER), in conversation with
families of Baldia Factory fire victims  
Open Day, Cord of Desires
Indus Valley School of Art and Architecture, Karachi





Interviewees: Families of Baldia Factory fire victims
Baldia Town, Karachi





Open Day of Cord of Desires
Nusserwanjee Park, Indus Valley School of Art and Architecture, Karachi



Mobile Installation of Cord of Desires
IQRA University, Karachi



Open Day of Cord of Desires
IQRA University, Karachi





Faisal Siddiqi’s address to the audience at the second launch of Cord of Desires,
IQRA University, North Campus, Karachi

Cord of Desires

Mr, Siddiqi is the advocate for the families who lost their loved ones in the Baldia Factory Fire in 2012. 



There are so many people involved in this event and let me thank everyone for inviting me and 
giving me an opportunity to say a few words. Although this is an art project which I think artists 
should speak on, and although the world of law is very alien to what we have here but this tragic 
event which is the Baldia Factory Fire Accident has had paradoxical consequences for these two 
worlds. Tragically and paradoxically and, I think, in a very joyful way even in this tragedy, these two 
worlds came together – which has really made a difference. And it is on this issue of connectivity 
that I would like to say a few words.

What is the significance of the Baldia Factory Fire? The objective significance is obvious. It had 
the biggest toll of deaths in any factory fire ever recorded in human history. You have to go back 
from 2012 to 1993 where a fire took place in Thailand in which about 189 people were killed. 
And then you have to travel back to New York in 1911, to the famous Triangle Fire which really 
changed the world of labour law. There, it was also a textile factory where about 146 were killed.

So, sadly, Pakistan has made a world record in a very tragic category.

But there is also a very subjective significance of the Baldia Factory Fire. The world we live in, 
sadly, has been defined by a single event which took place in the 21st century, it’s called 9/11. The 
Baldia Factory Fire also happened on 9/11 but it happened on 9/11/2012.  So this is what I call 
our 9/11 or the 9/11 of the working class of this world.

That is the objective and subjective significance of the Baldia Factory Fire.

It has been a very tragic event, a tragedy which is beyond words, beyond imagination, actually. But 
it did some very strange things to the people in Karachi, to the people in Pakistan: it led to us 
learning about this very dark side of globalization and interconnectiveness of the world. But this 
tragedy also brought to light the solidarity dimension of this globalization in two significant ways: 

The first significance is why Miro was here. A very tragic event happened and it brought two 
countries together which cannot be more different from each other in every aspect, which is 
Pakistan and Germany. It brought the governments together. Of course, the government from 
Germany has played a very significant role in the recent settlement which will lead to about five 
million dollars to be dispersed to the victims at the end of 2017. 

But, most importantly, it also brought together people, especially artists like Miro, and it has con-
nected these people.

Now, just imagine a person like Miro. Munich, Karachi and the Baldia Factory Fire - Connective-
ness. This is what tragedies do to people and should do to people. It should bring them together. 
So that atleast some positive and joyful thing which came out of this tragedy. But it has done 
another thing and it is somehow strange that a person from Munich should do that.

It has actually brought this city together. Now, very few people from that part of the city where 
Indus Valley is located venture to this part of the city which is North Karachi. It is a divided city, 
like it is a divided world. The tragedy brought Germany and Pakistan together, but the presence 
of Miro has now brought these two very different and divided parts of Karachi together.

We are very grateful to Miro for his sense of connectiveness and solidarity which his art has 
actually brought to the people of Pakistan. So I would like to thank him again for his effort and 
for his presence.



Urbanities Art and Public Space in Pakistan

As part of  Vasl’s initiative for Urbanities - Art and Public Space in Pakistan, 
artists Shahana Rajani and Zahra Malkani were invited to consolidate their 
research on Gadap Town and to develop a publication during their stay at 
Vasl. The publication was produced in a limited edition of fifty books. 

The artists compiled their research of narratives and personal reflections on their 
excursions and findings at Gadap town, a commercial development project for 
Bahria Town, into a book.  This publication is divided in half for both artists – with 
visuals and data related to the geography of Gadap titled Texture/Vision presenting 
the artists’ insightful nature and understanding of a changing landscape, hasty urban 
development and the sidelining of Gadap’s inhabitants by the developers. 

Their residency concluded with a live reading session, alongside a projection of their 
documentation and videos. Rajani and Malkani read excerpts from their book to an 
audience on the Vasl rooftop. The evening was well attended and included a short 
question and answer session.

October 20 - December 8, 2016

Zahra Malkani & Shahana Rajani, Pakistan
in collaboration with Goethe-Institut, Pakistan
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Zahra Malkani is an artist 
based in Karachi, Pakistan. She 

works across multiple media and 
draws on feminist, decolonial, 
anticapitalist, ethnonationalist 

traditions. She is a co-founder of 
the Karachi Art Anti-University 
and teaches at the Indus Valley 

School of Art and Architecture.

Shahana Rajani is an artist and 
curator based in Karachi. Her 

recent work focuses on tracing 
the erasures and violences 

inherent in urban processes of 
development and displacement. 
Using interdisciplinary methods 

and media, her practice explores 
the spatial politics of the city’s 

exclusionary geographies. She is 
a co-founder of the Karachi Art 

Anti-University and currently 
teaches at the Indus Valley 

School of Art and Architecture 
and Karachi University.

Reading/Performance based on Texture/Vision 
Vasl Rooftop, Karachi





Images from Texture/Vision
by Zahra Malkani & Shahana Rajani



Images from Texture/Vision
by Zahra Malkani & Shahana Rajani
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By Zahra Malkani & Shahana Rajani

Texture/Vision



From February - July 2016 we carried out a course titled The Gadap Sessions as part of our long-
term collaborative project, Karachi Art Anti-University. The Gadap Sessions was a site-specific, re-
search-based course carried out in Gadap Town using visual research methods to study, document 
and understand this historical township and its indigenous communities in light of contemporary 
processes of development, displacement and climate change. We took as our starting point the 
ongoing real-estate mega development project of Bahria Town, which is violently transforming 
over 35,000 acres of land in Gadap, dispossessing indigenous Sindhi and Baloch communities to 
whom the land belongs to. The course brought together an inter-disciplinary team of artists and 
researchers to collect and produce multiple forms of documentation, mapping and witnessing 
Gadap as it struggles against erasure – its disappearing and emergent ecologies, new architectures, 
erased histories and persevering struggles. 

Gadap Sessions engaged with indigenous communities of Karachi to understand the historical and 
contemporary practices of urbanization; to move beyond development fantasies and visualize/
witness the very real and daily forms of violence that these sites embody and reproduce. In con-
trast to the dominant narratives that evoke Gadap as barren wasteland, we attempted to make 
visible the social, economic, physical and epistemic violent acts carried out by existing structures 
of colonialism and capitalism, which remain ever reliant on indigenous dispossession. We began 
tracing the violence of infrastructure on the earth, ecology and communities – its side, covert 
and unseen effects – to uncover the erasures and transformations of this sentient, nourishing 
landscape, alongside the slow violence of resource extraction and sand mining. We documented 
historical graveyards and monuments, local ecologies and livelihoods, indigenous folklore and oral 
histories as well as the incoming acts and architectures of occupation, enclosure and privatization. 
In the process we became acquainted with ‘the other’, erased histories, narratives, knowledges and 
ways of being in Karachi.

Our time at the Vasl residency was spent reflecting on this collective archive. The open and flexi-
ble format of the residency gave us the space and time to study and to meditate on our research 
and experiences without the pressure to produce. Shifting from fieldwork to the studio allowed 
us a certain distance we needed to step back from the work we had produced and reflect more 
on process. As we sifted through the documentation, we realized how necessary it was for us 
to think through and make transparent our own experiences, roles and relations as artists and 
researchers. As much as Gadap Sessions taught us about the politics of development and dis-
placement in Karachi, it has also been a lesson/struggle in the politics of research, collaboration 
and solidarity. The process of research was fraught and difficult, full of barriers and gaps, marked by 
boundaries. We spent all of our time on the frontiers of this fault line, this fracture. Encountering, 
respecting, drawing, overcoming, collapsing, crashing into boundaries. Seeing and sensing, some-
times crossing and sometimes maintaining distances, doing the work of trying to connect across 
disparate bodies and geographies through technologies and languages that are imperfect, flawed, 
but full of possibility.

During our residency, we produced an art publication, alongside a lecture-performance, that 
reflects on the processes and politics of research, representation and solidarity through the lens of 
vision and texture. It is an experiment in new textured and situated ways of seeing and repre-
senting, thinking through the possibilities/limitations of counter visuals that show the violence of 
neo-colonial environmentalism and neo-liberal exploitation of indigenous land and peoples in 
Gadap, while also laying bare our own personal, emotional and political entanglements. An inex-
tricable interweave that refuses smooth surfaces, that defies an orderly undoing, in which multiple 
spatialities, temporalities, and power relations combine to form precarious constellations. 



Reading/Performance by Zahra Malkani & Shahana Rajani
Symposium held in association with Lahore Biennale Foundation,
Alhamra Arts Gallery, Lahore

Urbanities City in Context, Lahore

in association with Lahore Biennale Foundation



   The Urbanities project concluded in a symposium which was held in Lahore in as-
sociation with the Lahore Biennale Foundation. The symposium comprised of a se-
ries of talks and events spanning three days. The Vasl team and resident artist Miro 
Craemer participated in panel discussions on art and public spaces that revolved 
around their process, research, collaborations and reflections.

   As part of his mobile installation, Miro Craemer placed his work within the garden 
of the Alhamra Arts Gallery to be viewed by the Lahore audience alongside the 
works of Urbanities’ resident artists Honi Ryan, Juan Antonio, David Lorenzo, 
Shahana Rajani and Zahra Malkani. The symposium organized a series of talks in 
which the artists spoke about their process, conceptual development, work and 
experience with Urbanities residency. The discussions ranged from ways of engag-
ing in public spaces to how artists can redefine public art in creative ways. Specific 
talks on mapping the city and reimagining urban spaces were also included. Vasl’s 
Coordinator Adeela Suleman and research assistant Hira Khan also spoke at the 
symposium as Vasl organizers supporting residencies and art endeavors in Pakistan.   
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October 12 - October 20, 2016
November 24 - November 30, 2016

Urban Intervention
supported by Vasl
for Urbanities 
by Goethe-Institut Pakistan

Juan 
Antonio 
& David
Lorenzo



Antonio & Lorenzo are part of Zoohaus collective that works in many countries. 
Their project the Inteligencias Colectivas is an extension of Zoohaus - an open online 
platform and free database which brings together knowledge considered to be on the 
fringes of traditional construction and urban practice. Inteligencias Colectivas has been 
awarded the Arquia/próxima 2013 prize and has been a finalist at the XII Spanish 
Architecture Biennale. Inteligencias Colectivas [Palomino] has been selected as one of 
the 26 prized projects at the VIII Ibero American Architecture and Urbanism Biennale 
and has also won the Karl Brunner Prize at the Urban Design category in the XXIII 
Colombian Architecture Biennale.

Vasl hosted German and Spanish architects and urban designers Juan An-
tonio and David Lorenzo for their collaboration with Urbanities. Antonio 
and Lorenzo first made a short exploratory trip to Karachi before they 
came back to create and install a collborative work with local artists. Vasl 

gave the artists a city orientation tour on their first visit, introducing them to various 
types of tools and crafts available in the markets of Karachi. The local craftsmanship 
and the materials spurred their interest in creating an installation for a public space.  
On their next trip, the artists worked alongside Pakistani architect Marvi Mazhar, at 
Pakistan Chowk, located in central Karachi. The trio designed a structure that pro-
vided shade and seating in a newly rehabilitated public space, part of the ‘Pakistan 
Chowk Rehabilitation Project’ by Marvi Mazhar.
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Installation for the Pakistan Chowk Rehabilitation Project in collaboration with Marvi Mazhar
Pakistan Chowk, Saddar, Karachi
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Artist Facilitation & Event | Page 76
in collaboration with T2F,  Arts Council England 

& British Council
May, 2016

Seemab Gul/England

“digging deep, crossing far” | Page 80
in support of Goethe-Institut, Pakistan

May, 2016

Gilles Aubry/Switzerland

Public Event & Mural Painting | Page 82
in collaboration with Consolato d’Italia 

& Civil Aviation Authority
August, 2016

Maurizio Boscheri/Italy



supported by Vasl
in collaboration with
Arts Council England,
British Council & T2F 

Seemab
Gul
May, 2016



Seemab Gul’s films interweave documentary, fictional and performative elements to explore 
socio-political stories. Seemab completed her BA in Fine Art at Surrey Institute of Art 
and Design in 2001. After doing a PACE course in Visual Anthropology at Goldsmiths, she 
completed a Masters in Filmmaking at the London Film School in 2010. She was a fellow at the 
National Film & TV School Clinic in 2013.

Seemab Gul’s 16mm films and videos have been screened and exhibited at a fringe event 
of 55th Venice Art Biennale, Oberhausen Film Festival and other galleries and festivals 
internationally. Her works have been commissioned by Arts Council England, CBA World 
View, The Founding Museum and the Moti Roti Foundation.

In the month of May, Vasl Artists’ Collective hosted UK based filmmaker and artist 
Seemab Gul to facilitate her research and connect her with local artists and film 
makers for future projects. In order to introduce her to the Karachi audience, 
Vasl in collaboration with T2F and the Arts Council England & British Council 

arranged for a screening of Gul’s three films - One Day in Whitechapel, Towards 
a Miltant Conceptualism and The Student Revolutionary. The screening at T2F was 
recieved with interest and praise. It was followed by a question and answer session 
moderated by Vasl Coordinator Naila Mahmood. Gul spoke about her process in 
making the three short films and her practice in general. She also talked about the 
challenges she faces as a young film maker and her future projects of interest. As a 
British of Pakistani origin, questions of identity and gender were also raised for Gul 
in the context of present day global politics.
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Seemab Gul in conversation with renowned film maker, Sabiha Sumar
Sabiha Sumar’s Residence, Karachi



Seemab Gul in conversation with Naila Mahmood, Vasl Coordinator, at the screening 
of her three short films One Day in Whitechapel, Towards a Miltant Conceptualism and 
The Student Revolutionary
T2F, Karachi



supported by Vasl
for “digging deep, crossing far” 
by Goethe-Institut Pakistan

Gilles 
Aubry 

Gilles Aubry, 2016
Ahmed Pervez Gallery, Karachi Arts Council, Karachi

May, 2016



Gilles Aubry is a Swiss sound artist and researcher living in Berlin. His practice is based 
on an auditory approach of the real, informed by researches on cultural, material and 
historical aspects of sound production. Frequently combining audio sources such as location 
recordings, interviews, music recordings and archives, Aubry creates installations and 
performances. His works typically explore the relational and reflexive qualities of sound and 
listening while questioning problematic aspects of cultural representations. He has toured 
and exhibited internationally.

Gilles Aubry was part of the Goethe-Institut’s travelling exhibition digging 
deep, crossing far from the Bangalore’s Literature Festival, which was 
displayed at the Karachi Arts Council’s Ahmed Pervez Gallery. Aubry was 
hosted at the Vasl Artists’ Collective residence in order to help facilitate 

his work and research in Karachi for the project. 

Aubry is primarily a sound artist and works within the field of audio and sound 
through his research. His installation comprised of two tuning forks ringing at their 
respective frequencies. referring to specific sounds deriving from both German 
and Hindu histories. Focusing on epistemological aspects of the Indian prisoners’ 
recordings excavated from the Humboldt University’s WWI collection, Aubry 
produced a sound installation at the exhibition. His work was received with much 
interest and curiosity by the Pakistani audience. 
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Maurizio
Boscheri 
supported by Vasl
in collaboration with
Consolato D’italia &
Civil Aviation Authority
August, 2016



Maurizio Boscheri was born in Mezzolombardo di Trento Italy and is a self-taught artist. A 
frequent traveller, he enjoys working with acrylics on canvas upon returning from his numer-
ous voyages, reflecting on his experiences and memories. 

His works have been auctioned by Sotheby’s in Lisbon, and his current works may be found 
in numerous private collections, institutions and museums in Italy and internationally. His 
passion for the tropics has never abandoned him, and whenever possible, he spends long 
periods in his art studio in Sri Lanka, immersed in the lush greenery of the island.

During his visit to Karachi, Italian artist Maurizio Boscheri became inter-
ested in IAK Walls of Peace campaign aimed to counter hate speech and 
negative graffiti written over the city’s walls. Boscheri had travelled to 
Karachi to exhibit his work at the Mohatta Palace Museum Gallery to 

help raise funds for WWF Pakistan and to raise awareness about the endangered 
species of Pakistan. Boscheri collaborated with Vasl to create a composition with 
Pakistan’s national animal, Markhor (large wild Himalayan goat) to be painted at the 
Jinnah International Airport - to project a sense of pride and ownership within citi-
zens and travellers. As an artist, Boscheri is deeply interested in wildlife and preserv-
ing the natural habitat of a country. The composition focused on the natural wildlife 
of Pakistan and its ecological value which has long been ignored.

Boscheri collaborated with local artist Phool Jee and his team of truck-artists 
to execute the mural. This partnership created a synergy of skills and dialogue. 
Boscheri and Phool Jee’s team tackled this twenty foot wide mural in just two 
weeks and worked continuously to finish the mural which was very well received 
by the public. The project was supported and enabled by the Italian Consulate 
General, Gianluca Rubagotti, who had invited and hosted Boscheri and his curator, 
Mario Liberali to Pakistan. Mr. Rubagotti generously offered the mural as a gift to 
the Civil Aviation Authorities and the citizens of Karachi. 
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Mural Painting by Maurizio Boscheri with Phool Jee and team
Jinnah International Airport, Karachi



Artist hosted by Vasl 
for her research practice.

Rabbya Naseer is a Pakistani 
visual artist engaged in making, 

curating, writing and teaching art. 
She has an undergraduate degree 

in Fine Arts from NCA, Lahore 
(2006) and is a recipient of a 

Fulbright scholarship for Masters 
in Art Theory and Criticism from 

SAIC, Chicago Her practice is 
broadly concerned with explor-

ing the parallels between art 
and everyday life and highlighting 

their similarities in production, 
representation, reception, and 
interpretation. Alongside her 

ongoing artistic practice, Naseer 
is currently working on compil-

ing an archive of performance 
art from Pakistan, in addition 

to a curatorial project entitled 
Promises to Keep, to be shown at 

Apexart, New York, in June 2017. 
The exhibition will look at how 

performance is employed as a 
medium for addressing issues of 
identity and self-representation 
by female artists from Pakistan.

Naseer’s works and writings have 
appeared in various Pakistani 

publications and exhibitions. Her 
installations and performance 

works have also been exhibited 
at Today Art Museum, Beijing; 

Devi Art Foundation, Delhi; 
Ikon Gallery, Birmingham and 

Fukuoka. She has also been part 
of residencies and academic con-
ferences in India and in the U.S.A.



“Vasl is a unique, one of its kind organization in Pakistan. 
Their commitment to providing artists support through 
workshops, residencies, outreach programs, talks and 
other events, is commendable. I don’t think there is 
anyone in the artist community in Pakistan that doesn’t 
acknowledge the important role that Vasl has played and 
continues to play in the artist society. Most of us have 
benefitted from the spaces and opportunities that the 
organization provides to artists not just in Karachi but 
across Pakistan. I was a Vasl Taaza Tareen resident once 
and then a participant at the curatorial knowledge work-
shop and then in 2016 Vasl very generously opened its 
doors for me to support my research in Karachi. Taaza 
Tareen is an excellent residency program that year after 
year, helps young graduates refine their practice in a 
space that is conducive to experimentation, collabora-
tion and critical dialogue. I hope they continue with their 
hard work and dedication for the arts and I wish them 
lots of success in the future.”
Vasl Artists’ Collective hosted artist Rabbya Naseer for the duration of her research 
for the Brooks International Fellowship.  The fellowship is a collaboration between 
the Tate London and The Delfina Foundation for putting together an archive of 
performance art. Vasl facilitated Rabbya Naseer in her interviews in Karachi with 
performance artists and individuals who have supported and witnessed perfor-
mances through the decades. Naseer will be hosted in 2017 by the Tate Research 
Centre, Asia, to share her research project on the historical development of live 
and performance art practices in Pakistan.

Rabbya Naseer
supported by Vasl for  
Brooks International Fellowship



‘Photographs are Drawings’ for Drawing Documents, 2016
IVS Gallery, Karachi

Saba Khan graduated with 
distinction from the National 

College of Arts, Lahore 
and completed her MFA 

from Boston University, on 
a Fulbright Scholarship. She 

has won multiple awards and 
recognition for her work. 

Khan is presently an Assistant 
Professor at National 

College of Arts, Lahore and 
is the founder and director 

of the artist-run initiative 
- Murree Museum Artist 

Residency, founded in 2014.



“Artist residencies are places that nurture 
free thought and failure.  Vasl is the only 
mediator for artists in Karachi and serves 
as a connector. Without Vasl, artists from 
different regions of Pakistan don’t have a 
meeting point in the largest economic hub 
of Pakistan. These meetings and support 
structures are important for conversations 
and future collaborations.”

Saba Khan was one of the participants in the Drawing Documents journal, curated 
and conceptualized by artist Seher Naveed with support from the Department of 
Fine Art of the Indus Valley School of Art and Architecture. Drawing Documents was 
a year long project featuring four Pakistani artists and four writers who researched 
the context, practices and diversity of drawings in visual arts in Pakistan. Khan’s exhi-
bition, Photographs are Drawings was a showcase of photographs from her archives 
which showed her influences and inspirations in using photography as drawing. 
Khan presented her work and gave an introspective talk at the IVS Gallery on her 
development as an artist from her student years at the National College of Arts, 
Lahore and at Boston University. She spoke about the context of her work and 
how the photographs she accumulates for her practice reflect the upper middle 
class Pakistani society . 

Saba Khan
supported by Vasl 
for her exhibition ‘Photographs are Drawings’
(part of Drawing Documents, IVS)





“My curatorial visit to Karachi, accompanied 
by my colleague, Qamar Adamjee of the 
Asian Art Museum, San Francisco was 
greatly enriched by contact with Vasl 
Artists’ Collective. This organization was 
one of the first stops on our tour and the 
directors, Naila Mahmood and Adeela 
Suleman, were very helpful in orienting us 
in the contemporary artist culture of the 
city. Vasl even provided me with the use of 
their apartment to facilitate artist meetings 
and shared many useful publications 
which constitute an archive of recent 
contemporary artistic activities in Karachi. 
I do hope to return to Karachi and to Vasl 
Artists’ Collective soon.” 

Assistant Professor & Undergraduate Director,
International Studies, University of San Francisco

John Zarobelle
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Projects



IAK Walls of Peace
Public Art Project | Page 98
implemented for I AM KARACHI

supported by Indus Valley School of Art and Architecture
May – December 2016

Takhleeqi Salahiyat
Teacher Training Workshop | Page 107

conducted for Orangi Pilot Project
October 2016

Pakistan Calling Film Festival | Page 94
an exhibition at V. M. Art Gallery

November 23 - December 6, 2016

Lights, Art and... Action!



L
ights, Art and ... Action! was an exhibition curated by Karachi based visual artist 
Munawar Ali Syed at the V. M. Art Gallery as an initiative of the Pakistan 
Calling Film Festival. Vasl Artists’ Collective participated in the exhibition in 
solidarity with the film and art industry of Pakistan. As a homage to old single 

screen theatres, the working group members of  Vasl carried out a small research 
project, documenting the old abandoned or dilapitated cinema houses in Karachi. 

The Vasl team photographed six historical cinema houses located around M.A. 
Jinnah Road in Central Karachi and conducted interviews with their owners. These 
cinema houses have been dwarfed by the mushrooming of large multi-sceen 
cineplexes in the city. They now operate on minimal budgets with dwindling profits. 
They show a limited number of films with nominal staff and small maintenance 
budgets. 

Due to the backlog of unsold tickets produced decades ago, these old theatres 
have been using the same batch of tickets printed in the1980s. The Vasl team pho-
tographed these tickets and tokens from the 1980s and created an arrangement 
with these images as their installation. 300 images were placed in a collage on the 
pillar of the V.M. Art Gallery hallway which drew interest from visitors. The original 
ticket was displayed alongside this work, inspired by the shape of the ticket and 
the sensibility of the Pakistani films’ visual vocabulary. The show was inaugurated 
by acclaimed writer, Senator (R) Javed Jabbar who has also directed the 1976 film, 
Beyond the Last Mountain. 

Lights, 
Art and... 
Action!
November 23 - December 6, 2016
Pakistan Calling Film Festival



Cinemas around Karachi, part of Vasl’s research for Lights, Art... and Action!
Saddar, Karachi
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Cinema Tickets - Vasl installation at Lights, Art and... Action!
V. M. Art Gallery, Karachi



Details of the art work for Lights, Art... and Action!
V. M. Art Gallery, Karachi



The IAK Walls of Peace campaign was initiated by I AM KARACHI (IAK) to 
enable the people of Karachi to reimagine walls that have been covered 
by hate speech and negative graffiti into symbols of peace through artistic 
intervention. The Walls of Peace campaign was implemented by Vasl Artists’ 

Collective and supported by the Indus Valley School of Art and Architecture. 

When Vasl was approached by IAK to facilitate the Walls of Peace campaign in January 
2016, the challenge was to design themes and imagery that could resonate a sense of 
pride among citizens from all walks of life. This project reflected a true collaborative 
spirit as Vasl and IAK worked together to design and paint a total of 286 walls across 
Karachi in a span of six months. The many steps from concept to execution required 
collaborations with local artists and artisans, clean up and repairs, public input and 
administrative support from government bodies. The Vasl team designed wall murals 
that were inspired by Karachi’s street vendors, heritage monuments, it’s history, cultural 
diversity and it’s environmental ecology. The process of painting these walls generated 
job opportunites for artisans and craftsmen and reinforced a sense of ownership, 
communal pride and civic responsibility in the nearby businesses, schools, vendors and 
residents. The public excitement and interest that was generated by this imagery on 
the walls gave a boostful encouragement to all involved. 

IAK
Walls of
Peace
May - December, 2016

implemented for I AM KARACHI
supported by Indus Valley School of Art and Architecture



Passerbys stop to look at the wall mural - Painted by Haider Ali and Team, 2016
Cantt Station, Karachi
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 Walls of Peace, Rana Liaquat Ali Khan’s Craftsmen Colony of the All Pakistan Women Association (APWA), Shah Faisal Colony, Karachi

Walls of Peace, Hoshang Road, Karachi



Walls of Peace, H.J. Rustomjee Bagh, Saddar, Karachi

Walls of Peace, Karachi Cantt Station, Daud Pota Road, Karachi



Walls of Peace, Governor’s House, Aiwan-e-Sadar Road, Karachi

Walls of Peace, Karachi Press Club, Saddar, Karachi



Walls are erected to enclose, protect, segregate and define territories and proper-
ties. They create boundaries, enclosures and enclaves of sequestered estates. Walls 
protect, divide, restrain and confine. They are testimonies of human histories and 
tragedies. The Great Wall of China, the Berlin Wall, the West Bank Barrier and more 
recently, Trump’s sworn Mexican wall are legendary borderlines that are themselves 
stories of nations. 

Walls are open canvases – those visual public domains that stage the socio-political 
temperament of a city. The walls of Karachi, in this context, are significant in the 
makeup of the sensory experience of the city. The splattered, graffiti textures of the 
walls envelop the labyrinthine traffic, new smells of plastic garbage, food vendors, 
paan spits, burnt fumes from buses and rickshaws to create the sense of everyday-
ness of Karachi’s urbanism. The corporeal mix of calligraphy-graffiti-vandalism of 
Aamil Syed Dilber Zaidi, Shams-Uddin Jarrah, Sanyasi Baba and calls for Nishat Park 
Chalo have been the visceral texture of the city that disperses any myths of order 
and planning. Karachi’s walls have been the free advertising real estate for com-
merce where sex, death, trade and religion are played out. 

Karachi, with its hustling economy, has been a city of contested ownerships and 
conflicts. The optics of these competing political, economic and religious battles are 
played on the walls of Karachi. The waves of political movements since the fifties, 
overt or subversive, emerged from the walls of the city. Political propaganda, call 
for votes, proclamations for marches and rallies appear, disappear and reappear in 
the sprawl. Political movements are launched on these walls – agendas, loyalties 
and rivalries are touted with unabashed confidence. Colorful posters of religious 
gatherings, with political innuendos, are plastered in layers of history, much like the 
growth rings of a burgeoning tree. In the past decades, as the country inched into 
the abyss of sectarian and ethnic violence, Karachi walls silently bore the baleful, 
darker shades of hate speech. 

The city walls are also testament to the persistent calls of aamils, sanyasis, peers 
and Bengali babas(spiritual healers) with black magic prowess. They lure the sick, 
distressed, lovelorn, infertile, or impotent with promises of magical transformations. 
Over the years, the steadfast and ubiquitous presence of spiritual healers on the 
walls of the city is reflective of the lingering, endemic beliefs in the transformative 
powers of the supernatural - an opioid of a desperate citizenry,failed by its own 
state. 

Intermingled with this are the commercial redemptive promises of commodities 
and services; affirming the existence of an informal economy as a way of life in 

Talking Walls of Karachi
by Naila Mahmood 
Coordinator, Vasl Artists’ Collective

The chalking on the wall determine the terms of engagement with the city



Karachi. Since their early days, these chalking often have brazen promises for better 
sex, whiter teeth, fuller bodies and glossier memories. These fire up the strong, built-
in emotional triggers that evoke pluralistic desires. The juxtaposition of contradicto-
ry yearnings of piety and materiality, flesh and spirit creates a tensile convergence 
of faith and consumption on these canvases. Dreams and desires oscillate between 
small divinities. 

While newspaper ads and billboards sow only the dreams of the literate, wall 
chalking have an egalitarian reach to the common man. Democratic invitations to 
hedonistic adventures to the popular lure of tuition centers, these offer attainable 
daydreams to a stressed city. The continuous recycle of graffiti also sustains a labor 
force of calligraphers, whose skills are otherwise fading in a digital-hi world.  

Many established industries, like Nelson Paints and Telenor use walls for free pro-
motion. Employing the advertising dictum of repetition and recall, these companies 
blitz the walls with their stenciled or painted logos and messages. The layers of 
competing messages, chalking, vandalism sprees, slogans and pasted posters choke 
public spaces under a haze of unchecked visual pollution. The optical realm of the 
city that belongs to everyone is violated, occupied and invaded. The pervasive, 
omnipresence of wall graffiti on the one hand makes them unnoticeable but on 
the other hand, disrupts the collective psyche as a barrage of chaos and clutter. The 
partisan messages of hatred and anger terrify and divide the city, much like the wall 
barriers themselves. The present state of political crisis becomes dramatically visible 
on the walls - in often disturbing ways.

The Walls of Peace was an initiative of I AM KARACHI, designed and implement-
ed by Vasl Artists’ Collective and supported by the Indus Valley School of Art and 
Architecture. The project aimed to replace hostile messages on the walls of Karachi 
with positive messages of peace and inspiration. Vasl’s team designed and brought 
together artists, to conceptualize and implement designs, with local artisans and 
painters. Over a period of 7 months, a total of 287, 8x10 feet walls were painted 
and stenciled across Karachi.

H.J. Rustomjee Bagh 
Nestled among St. Patrick’s and St. Joseph’s Schools and the St Patrick’s Cathedral, 
in the heart of Saddar, these are the walls enclosing the H.J. Rustomjee Bagh apart-
ment complex. The residents of the H.J. Rustomjee Bagh embraced this initiative, 
giving permission to use their walls for creative expression. The Vasl team designed 
76 walls for the I AM KARACHI project to commemorate Karachi and its legendary 
landmarks. Keeping with the spirit of the school district surroundings the walls were 
designed with Urdu alphabet themes - from alif to yeh, each alphabet representing 
a historic land mark or a cultural activity, accompanied with a brief history. 

Cantt Station
The 14 walls of the staff house at Cantt Station feature the hawkers and small mer-



chants from the area, celebrating the activities around Cantt Station, the grandeur 
of the heritage building of the Karachi Cantt Station and the railways. The project 
was received with much enthusiasm in the neighborhood. 

Governor House
Although not open to public, the 15 walls inside the Governor House bestow a 
sense of nationalism. Images of Quaid-e-Azam Mohammad Ali Jinnah are painted in 
various settings, derived from the original archives at the Governor’s House. 

Hoshang Road
With their eclectic designs and vibrant colors and themes, the Hoshang Road walls 
have generated much excitement and engagement. These murals span 35 walls 
along the road, in the proximity of Frere Hall and many major Karachi landmarks. 
With an open call, works of 16 artists were selected for the murals. Vasl also con-
tributed to these walls with a mural based on the crisis of Pakistan’s endangered 
species. This small stretch of the city is a modest contribution of the unlimited 
creativity of Karachi’s artistic talent.

Karachi Press Club
The walls outside press club have historically been the backdrop of protests, 
demonstrations and even hunger strikes. These walls were aptly chosen to feature 
5 eminent citizens who are leaders in their fields in Pakistan. The selections were 
made by the Walls of Peace team to reflect hope and courage in a city of relentless 
upheaval. 

Stenciled Walls
112 walls were stenciled across the city with designs inspired from nature. Stencil 
has long been an established tool for propaganda, promotion and activism. This 
quick and cheap technique was employed to create an effective blend of nature 
imagery. 

The implementation of this project required a labor force of masons, artisans, 
wall painters, artists and master calligraphers to paint these large-scale murals. Vasl 
Artists’ Collective, during this time hosted a residency with the German graffiti 
artist, Sebastian Schmidt, who worked with the local painters to paint a Karachi 
cityscape at the airport. An accomplished artist, Sebastian worked with the Syed 
Bhool Badshahs team of painters and trained them in the 3-D graffiti style modeling 
of buildings and architectural structures. This is reflected in the murals done later by 
them. Teams of painters also worked with local artists in implementing their designs, 
which created a synergy of skills and dialogue. The training and employment op-
portunities for painters, truck artists and artisans rippled into many artists initiated 
projects in the city. 



This is perhaps the first time in the city that artists have worked together in groups 
to salvage and transform public spaces – spaces desperately drowning in a sea of 
unsightly advertisements and hostile messages. A creative public expression, new 
to the city, has tried to bring levity and smiles to the walls of a ravaged city. Local 
residents, vendors and small businesses in the areas acclaimed the murals - reclaim-
ing their walls from commercial and political groups who had appropriated public 
space for propaganda. People on the roads stop on a high-hearted impulse, taking 
selfies and pictures of friends and family, set against the decorated walls. The writ-
ings on the walls are mutating –and so are our terms of engagement. 

UNESCO, in its new “Global Report, Culture: Urban Future,” launched on Octo-
ber 18, 2016 at the Third United Nations Conference on Housing and Sustainable 
Urban Development in Quito, Ecuador, stresses the importance of fostering culture 
in urban planning. “Reconstruction and rehabilitation efforts have demonstrated 
the ability of culture to restore social cohesion between communities and improve 
livelihoods, paving the way for dialogue and reconciliation.”

Irina Bokova, Director-General of UNESCO, noted in a statement, “Culture lies 
at the heart of urban renewal and innovation. This Report provides a wealth of 
insights and concrete evidence showing the power of culture as a strategic asset for 
creating cities that are more inclusive, creative and sustainable.’’ She also stressed 
that “culture gives cities social and economic power,” especially with the help of the 
creative industries.*

In the assemblage of chaos and construction, the walls represent a miniscule, yet 
significant cultural offering. Can this become a model of positive intervention by 
a civic society? Can we move from this towards a larger metropolitan strategy for 
public spaces? Can we create a more human city?

*www.blouinartinfo.com/news/story/1637170/unesco-report-says-culture-makes-cities-safer-and-stronger



Takhleeqi 
Salahiyat

Orangi Town is located in the northwest of Karachi and is one of the 
largest underdeveloped settlements in Asia. Since 1980 the Orangi Pi-
lot Project (OPP) has been working in Orangi Town with the residents 
to create systems to ensure safer sewage disposal, improve water 

supplies and enhance the quality of clinics and schools within the vicinity. OPP has 
gained much momentum and recognition internationally for their resilience against 
difficult conditions and their determination to work with sustainable methods 
practiced in Orangi. 

Building upon their initiatives and projects in order to progress and encourage 
vitality in Orangi Town’s society, the Research and Training Institute (RTI) at OPP 
initiated a series of teacher training workshops to foster critical thinking and creativ-
ity amongst their students. Vasl was approached by Aquila Ismail, current Director 
at OPP, to conduct these workshops which would in the long term yield teach 
Orangi’s residents how to apply creative thinking in multifaceted ways. In November 
2016, Vasl coordinator Adeela Suleman and the Vasl team conducted a workshop 
titled Takhleeqi Salahiyat designed to teach creative methodologies to be used at 
schools in Orangi. 

The workshop was attended by 45 teachers from various schools in Orangi. The 
workshop consisted of presentations, discussions, techniques and activities designed 
to encourage curiosity, open mindedness, imaginative thinking and problem solving 
through art. The workshop included exercises in blind contouring and drawing 
from memory which made the participants question their notion of a ‘good’ or 
‘bad’ drawing and rethink the learning experience. Through open conversations and 
shared experiences, the teachers were asked to recalibrate their teaching method-
ologies. 

This workshop laid the foundation for future collaborations between the OPP-RTI 
and Vasl Artists’ Collective. Both organizations have since committed to conduct a 
series of teacher training workshops in 2017, aided by customized teacher training 
manuals and activity workbooks to be designed at Vasl. Additionally, specialized 
workshops will be conducted in 2017 by the visiting resident artists at Vasl for edu-
cational outreach in such communities.

November, 2016

Teacher Training Workshop
conducted for Orangi Pilot Project, Research and Training Institute (RTI)
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Teacher Training Workshop
conducted for Orangi Pilot Project, Research and Training Institute (RTI)



Takhleeqi Salahiyat, Teacher Training Workshop
OPP-RTI, Orangi, Karachi



Takhleeqi Salahiyat, Teacher Training Workshop
OPP-RTI, Orangi, Karachi



Local 
Organizations

International 
Organizations
A.G.M.A Association 
of Greater Manchester 
Authorities, UK
Artangel, London
Arts Network Asia
Arts Council England
Arts Collaboratory, 
Netherlands
Asia-Europe Foundation, 
Singapore
AULTOUR
Austrian Arts Council
Bronx Museum, New York
Canada Council for the 
Arts
Common Wealth Foun-
dation
Creativity, Culture & Edu-
cation (CCE), UK
DGdip: Interactive Art & 
Design Studio
Ford Foundation, USA
Gasworks, UK
Hivos, Netherlands
Japan Foundation
Moti Roti, UK
No.W.Here Arts Ltd, 
London
Prince Claus Fund for 
Culture & Development
Robert Sterling Clark 
Foundation 
Shisha, UK
Stichting DOEN, 
Netherlands
Triangle Network, UK

Media 
Partners
Apna Karachi FM 107  
Fm 89 
Fm 105
Hum TV 

Regional 
Partners

Consulates/
Cultural 
Centers
Alliance Francaise, Karachi
Annemarie Sehimmel 
House, Lahore
British Council, Karachi
Consulato d’Italia, Karachi
Goethe-Institut, Pakistan
German Counslate, Karachi
US Consulate, Karachi

Partners

Art Now Pakistan, Karachi
Arts Council of Pakistan, 
Karachi
Charles Wallace Pakistan 
Trust
Foundation of Museum of 
Modern Art (FOMMA), 
Karachi
Hareep Pakistan
I AM KARACHI, Karachi
Karachi Youth Initiative
Nukta Art, Karachi
PILER, Pakistan Institute 
of Labour, Education and 
Research, Karachi
Port Grand, Karachi
Rashid Rana Foundation, 
Lahore
Sindh Festival, Govt. of 
Sindh
Teach for Pakistan, Karachi
The Citizens Archive of 
Pakistan, Karachi
The Citizens Foundation, 
Karachi
The Second Floor (T2F), 
Karachi
The Aman Foundation, 
Karachi
Zambeel Dramatic Read-
ings, Karachi
ZVMG Rangoonwala 
Trust

Britto Arts Trust, 
Dhaka, Bangladesh
Khoj International Artists 
Association, 
Delhi, India
Theertha International 
Artists Collective, 
Colombo, Sri Lanka

2001 - 2016



Institutions
Aga Khan University, 
Karachi
Central Institute of Arts 
and Crafts, Karachi
Centre of Excellence 
of Art & Design, MUET, 
Jamshoro
Department of Visual 
Studies, University of 
Karachi, Karachi
Indus Valley School of Art 
& Architecture, Karachi
Karachi School of Art, 
Karachi
National Academy of 
Performing Arts (NAPA), 
Karachi
National College of Arts, 
Lahore
School of Visual Arts, 
Beacon House National 
University (BNU), Lahore

Galleries
Art Chowk Gallery, 
Karachi
Canvas Gallery, Karachi
Commune Artists’ Colony, 
Karachi
FOMMA DHA Art 
Center
Full Circle Gallery, Karachi
Gandhara Art, Karachi
Ikon Gallery, UK
IVS Gallery, Karachi
Koel Gallery, Karachi
KSA Gallery, Karachi
Rohtas Gallery, Islamabad
Rohtas Gallery, Lahore
VM Art Gallery, Karachi 
Zahoor-ul-Ikhlaq Gallery, 
Lahore

Corporations
Akzo Nobel Pakistan 
Limited
Getz Pharma 
(Private) Limited
Herbion Pakistan 
(Private) Limited
Shan Foods 
(Private) Limited
Soorty Enterprises 
(Private) Limited

Schools 
ABSA School for Deaf, 
Karachi
Al-Murtaza School, 
Karachi
Behbud School, Karachi
Government Zia-ul-
Uloom High School, Raja 
Bazaar, Rawalpindi
Government Islamia High 
School, Bhera
Government MC Girls 
Primary School, 
Dhoke Hassu, Rawalpindi 
Habib Girls School, 
Karachi
Habib Public School for 
Boys, Karachi
Happy Home School, 
Karachi
Ida Rieu School and 
College for Deaf and 
Blind, Karachi
Karachi High School, 
Karachi
Kiran School Lyari, Karachi
KVTC: Karachi Vocational 
Training School, Karachi
Modern Era Public School, 
Mughal Garden Wah 
Village, Babraki
St. Josephs School, Karachi
World Vision School, 
Dhoke Hassu, Rawalpindi 

Friends 
of  Vasl 
Aliya Yusuf   
Ayesha Tammy Haq 
Cyrus Masani 
Dr. Fehmida Arif 
Farhana Mowjee 
Fatima Muneer
Fawzia Naqvi
Gulraiz Khan & Team
Iffat Haider
Hamid Mayet
Jamal Mir   
Karamat Ali
Khurrum Kasim
Larry Hillfram  
Masuma Adamjee
Moeen Faruqi 
Mohammad Zeeshan
Munawar Ali Syed
Nadeem Hussain
Nadeem Khalid
Nughma Hillfram
Phool Jee & Team
Phool Phatti Team
Quddus Mirza
Rashid Rana 
Riffat Alvi
Salima Hashmi
Sameera Raja
Samina Raees Khan
Seema Jaffer  
Sharmeen Obaid Chinoy
Sherry Rehman
Shreela Ghosh 
Tariq Rangoonwala
Tasi Keher  
Wajid Rasheed
Zavera Lotia
Zia ur Rahman Khan



2001
Akram Dost
Amin Gulgee
Anwar Saeed
Asim Akhtar
E Ligteringen
Jerry Buhari
Khalil Chishti
Koralgedara Pushpaku-
mara
Lala Rukh Ahmed
Laura Paddock
Maryam Hussain
Naiza H Khan
Nayan Kulkarni
Niloofar Chaman
Rehab-Al-Sadek
Roohi Ahmed
Ruby Shaheen
Samina Mansuri
Shauna Mcmullen
Sumaira Tazeen
Tang Zhigang
Walter D’Souza

2003
Afshar Malik 
Gordon Cheung 
Hema Upadhyay 
Liew Kwai Fei
Roohi Ahmed

2004
Clio Lloyd Jacob 
Lou Yongjin 
Munawar Ali Syed 
Riyas Komu 
Simone Wille 

2005
Abdul Jabbar Gull
Ali Kazim
Auj Khan
Ayesha Durrani

Ayesha Khan
Danica Maier 
Mahmudur Rahman
Mahreen Zuberi
Muhammad Ali Talpur
Naveid Iqbal
Sunil Sigdel

2006
Abdullah Syed
Ahmed Ali Manganhar
Aisha Khalid
Anup Mathew Thomas
Asma Mundrawala
Awena Cozannet
Ayaz Jokhio
Ayesha Hussain
Ayesha Jatoi
Ayesha Naveed
Bani Abidi 
CHAN Kwong Wah
Durriya Kazi
Fatima Omar
Fizza Liaquat
Hamra Abbas
Huma Mulji
Huria Khan
Lee Kwok Chuen Woody
MA Ivy
Mariam Suhail
Mehreen Murtaza
Mehvish Khalid
Navin Hyder
Nerrissa 
Nida Bangash
Nilofar Akmut
Project 226 - CHEUNG 
Clara & CHENG Yee Man
Rashid Rana
Sahar Noon
 Sajjad Ahmed
 Sara Khan
Shahram Entekhabi
Wong Chi Fai
Zeest Malik

2007
Abdullah Syed
Ahmed Ali Manganhar 
Ahsan Jamal
Asim Butt
Auj Khan
Ayaz Jokhio
Bani Abidi
Bashir Mirza
Fareeda Batool
Mahboob Shah
Mariam Suhail
Munawar Ali Syed
Nilofur Akmut
Seema Nusrat
Sophie Ernst
Zahid Hussain

2008 
Abdul Malik Channa
Adnan Madani
Anthony Schrag
Arefeh Riahi  
Ayesha Sultana 
Ayesha Jatoi
Barat Ali Batoor
Brad Butler
Daniel Seiple
Dr. Monica Dematte
Ehsan ul Haq
Faisal Anwar 
Farhana Syeda 
Haider Ali Jan 
Harry Sachs 
Hurmat ul Ain
Iqra Tanveer 
Irfan Hassan 
Jeanette Gaussi
Karen Mirza 
Khalil Chishti 
Kyla Pasha
Madiha Saboor
Mariam Ahmed
Markus Lohman

Mathias Einhoff 
Mehreen Murtaza
Meng Huang 
Monali Meher
Naveid Iqbal
Phillip Horst 
Rabbya Naseer 
Raju G.C. 
Riaz Mehmood
Sahar Rashid
Sajana Joshi 
Samar Faisal Zia
Sana Ahmed
Sohail Abdullah
Unum Babar 
Vishuwa Ghosh 
Zahid Hussain Soomro

2009 
Ammad Tahir 
Amna Tariq 
Fahim Rao 
Faisal Anwar 
Ferwa Ibrahim
Ghafar Afridi 
Haider Ali Jan 
Halima Casell
Hurmat-ul-ein Ahmed 
Imran Mudassar 
Kathrin Becker 
Manish Lal Shrestha
Mariam Ibraaz
Masooma Syed
Sara Khan 
Sausan Saulat 
Tazeen Qayyum 
Unum Babar 

2010
Adnan Madani
Adnan Malik
Amean Jan
Asma Mundrawala
Auj Khan

Artists associated with Vasl
2001 - 2016



Bani Abidi
Basir Mahmood
Damon Kowarsky 
David Alesworth 
Ehsan -ul- Haq
Faisal Anwar
Gemma Sharpe 
Hamra Abbas
Imran Mudassar 
Lakisha Niwanthi 
Lara Baladi 
Manizhe Ali
Maria Z Benjamin 
Mariam Ibraaz 
Mohammed Abdel Karim
Mohsin Shafi 
Nadia Khawaja
Noor Yousuf
Riaz Mahmood
Saba Qureshi  
Sana Mustafa Ali
Sara Khan
Shalalae Jamil
Shimul Saha
Unum Babar
Zikra Baloch

2011
Abeerah Zahid
Adnan Mirza
Ahmed Ali Manganhar
Ahsan Jamal
Ammad Tahir
Asif Kanji
Ayesha Kamal
Ayesha Zulfiqar
Ayub Wali
Basak Akcakaya 
Beenish Khalid
Fatima Hussain
Habib Phulpoto
Henrik Andersson 
Jamie George
Jonathan Watkins 
Kashif Mohsin

Katayoun Karami 
Khanyisile Mbongwa
Lucy Cash 
Matthias Kispert 
Mick Douglas
Muzzumil Ruheel
Naqsh Raj
Nida Bangash
Paul Burgess 
Paula Sengupta
S M Raza Zaidi
Shahzad Tanveer
Shamim Azad 
Simon Daw
Steve Rosenthal 
Syed Hassan Mujtaba
Tooraj Khamenehzadeh 
Wajid Ali
Yasmin Jahan Nupur 
Zahra Malkani
Zahra Hussain
Zainab Siddiqui

2012
Amna Saeed
Art Jones 
Elisabeth Rosenthal
Jamie George 
Magda Fabianczyk 
Muzzumil Ruheel
Narjis Mirza
Sarah Mumtaz
Zeeshan Younas 
Zhou Bin

2013
Bharti Patel
Charlie McBride
Diane Fisher Naylor  
Elvina (Eshan) Rafi
Emma Bowen 
Mahtab Hussain
Mariyam Iftikar 
Paul Collard 

Sara Mahmood
Shaheen Ahmed

2014
Basir Mahmood
Cyrus Vicaji
Faryal Ahsan
Fazal Rizvi
Hamida Khatri 
Helen Harris
Muhammad Sufyan Baig
Sausan Saulat
Seher Naveed 
Syed Safdar Ali
Taqi Shaheen
Yaminay Chaudhri
Zahra Malkani
Zoya Siddiqui

2015
Ali Sultan
Asma Mundrawala
Bani Abidi
Brian Stone
Ehteshamuddin
Eric Peter
Fawad Khan
Fazal Rizvi
Hammad Nasser
Iftikhar Dadi
Mahvash Faruqi
Marco Pezzota
Mehreen Murtaza
Naiza Khan
Shahana Rajani
Shaheen Jaffrani
Wei Leng Tay
Yaminay Chaudhri
Zahid Chaudhry
Zahra Malkani

2016
Ammara Jabbar
David Lorenzo
Ehsan Memon
Gilles Aubry
Hasan Raza
Juan Antonio
Maurizio Boscheri
Miro Craemer
Rabbya Naseer
Ramla Fatima
Saba Khan
Sebastian Schmidt
Seemab Gul
Shahana Rajani
Suleman Aqeel Khilji
Zahra Malkani










